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Instrumentation and Resources

Violoncello

CD operator: 2 CD players, mixing desk (minimum 4 in, 2 out), amplifier, speakers

Composer’s Notes

General

CD 1 contamns a tuning guide at the start, which should be used immediately prior to the performance

for ensuring that the cello 1s tuned correctly to the backing tracks.

2. A balance between the live cello and backing should be established that approximates to the cello
playing as soloist with an ensemble of about ten other acoustic string players.

3.  An up arrow in the score indicates that the cellist cues the CD operator. A down arrow indicates that
the backing track cues the cellist.

4. Tempo indications normally only refer to the solo part and will not necessarily be followed by the
backing track. Sometimes the tempo of the backing is shown as well for reference. Where soloist and
CD tracks are intended to synchronise the instruction IN TEMPO WITH BACKING appears in the
solo part.

Cello

1. Grace notes should be played before the beat.

2. In sections marked Tempo ad Iib. the soloist should try not to match the tempo of the backing track.

However, if material on the backing track is shown above the solo part then the player should avoid

getting too far out of step, as there 1s likely to be a coordination cue shortly after.

CD operator

L

Instructions for the CD operator are in boxed text. Numbers in square | | brackets refer to track
numbers on the relevant CD.

CD players should have their display set to ‘track time remaining’ (i.e. counting down to zero), enabling
the operator to see at all times how much time is left before the next track.

When told to PAUSE the CD, the operator should allow the track to play to the end and then

immediately pause the machine. This ensures that releasing pause (or pressing PLAY, depending on

the design of the CD player) will cause the next track to start immediately.
When told to STOP the CD, the operator should do so and then press the next track number. As soon
as the CD starts to play, the operator should immediately press PAUSE. The next track is thus cued

ready in the same way as before.

Duration ¢.26 mins

Cover photo: Massimo Sartirana on Unsplash
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