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Notes

The work requires a 3 manual instrument. The player is assumed to be able to stretch a major 9th
with relative ease.

Composer’s note
Shadowall was commissioned by organist Daniel Moult and first performed on 21st July 1997 at

Coventry Cathedral. It was revised a year later and again in 2018.

The title and initial inspiration came from a night walk around Lichfield Cathedral, its spires
rising into the overcast sky and heavy buttresses illuminated from below.

Duration

15 minutes



Shadowall

Largo Nobilemente

J

Christopher Best

—
S~ S~

#_

mp

<

<

=

T

<

P ™

T
\—5? j’[%\_—/ﬁ\-/ r\_—/ od

Do

c.56

/)
I
- P = 0\./[)

8' + 4' Flutes Sw (box not closed)

0
7

D )
~

[ M an Y /]

D¢
[Y)

p semprellegato

coupled to swell + &'

e
7z
=

I
I

D )
Je A
VA /)

o)

Organ {

) A il
v w
e Ik
[T
r
B
QO R
/ - .
-bm&rfm/ ° e
i
W) e

A\Y

add 4'

23

i

—

_
JE—

~——
mf

—_— |

SN —  ———

H“

I
~—"

[ fanY
SV

o g

m N /i
\
S L) 1
o] T
N A N
3 \! q W
N\ \oz_vi
L fa NA | N
N o
N
==
AR
i va vd a_u.HH. Av P.MJ
ARE =
n s
=
~ \ [ o B
1S =3
N 1l = w
A 53
< 8
PORVINIY NEN Il
D (
= N o

© Copyright Christopher Best 1997/2018



Allegro

N—_

c.108-112

J
(Sw)*

box fully open

43

Gt (bright tone incl. reeds)

A

v

-

=
mf détaché

16' + 8' Principals

1

.7 Sy}

@ 14

~

(Sw)

48

7

—_— = =

7" 4
Y

4
% O
e

1<
<

o
:

oo —o

N’

Ch*

(GY

Nian N
v ~¢
Pl |-
2 vd
ar L) e
)
?r .r:
af
il/]
A .
=
4 L]
=
i {18
e==
*F L)
~C _1
~{ ~C
H b |- AN
) -
NS i)
sE3
2 oy
wn
L)
1 "
.h&nur.
.. = -
fumll 5 i)
= 0dpD
o N e

add

(Sw)

56

12Y
14

¥
¢

Irl')‘
‘
J

|2V

add

1299

Hyf

:

<

s

7#tt
LJ

Gt

*There should be a small but noticeable difference in timbre

between the different manuals, but volume levels should match



»

A~
o
l

Ebﬁ

b

e

b

N ow
_aHNT]
’
N
mhu__) X I
= T
G} Al
2~ Q! [
~g
/|4 -4
[ Y u
[ N
I (Y(T Y
N .
A
LA
" A 4
9
¢
4
QN (YT 1N
N -
f
nm
~~ m
2 O 4
2 N ¥
< @ DNNUe
o

&b
7o

(GY

oy [T~
: "y
N
™
A M [\nu o7~
S
AFIIV
I
N
( 18
]
&N &N
b [ I8
N
|
iR
i
E.N
o A.VIL
L I
| © TN
L
L
2 IDL 1
e
A T
~e ~0
XY Ta -0/ 0ONN
N
- rﬁ{
o o <=
@)
WL C ol
TN N

he
Ll

et

Sw

2 Nt TN’

~

68

I

Ch

&

<

(Sw)

72

11—
e
0
"™
A
N M
WL} Hl \
wLL “
[
(It
1 1(
|
I
o D




N 4E NN
~ ZTTO8 %
LA 1)
4 Ad ]
| N
msr‘__./ Limh Al
%lmwv
N
A v ~C
.
] o
&
€3
\\ '
/| ; )
S TR
N
“4 ~{
_ i
Pim [
- N
Wit
All) iy
RSN Al
B “we
P
~C
_ T i
M N M ol
e NI N N

<
<

¥
A~y a2
LT an
L. LY
9T iuuw?
[
e J e
/ NOP
“Fllf’ %
— ~e

N
feles

| 4
Ll
4l o/ o/l
( W
¢
et el
WK
0| 1
“h hfnur
s [l
A en
“4 BL ) ~y
~~ u:/
58 T
SN Y

A NN Al
o1
. N
| 1
S i
N .7 || v
o1
IRV "~ ~C
QL
N
|DHH.
5=
ol
LVHHHH—— MEWU 1IIr.n
N
1)
A' v ~C
' kﬁﬂi‘?.
ol
'_ [l Pan
mmf | 1n\ —_
o L
T mv.\ B==
[ N
Wy Wy N
SN e M,

£
F.

s
==
|4

[

s

(Sw) minus

87

uﬂmp
[ 1] U
N .'11— ~e
IHYRLS
LR ~e
- v N
lﬁ/l!lj
oy .
N uﬂuﬂb
~C
[ 1N m Q
Pl
L Y m % ~C
N~ ~
o
N N




o o1
SCHL Y. o G 1L | YaN
|
q] Q|
1+ \ ' .A
f_uvp%
A (Sl
] ]
T8 | P
hm_
o~ ~g
o o
~
| |
o1
LY o
Alint Alin Al
~y
o1
9]
((
N
( i
_
AN
(18
LY,
M AR @uo
N ™ N ™ NN
SN NN

(Sw)

96 J__ — —

=

:

(Ch)

P S
/'%
)] I

<
7

NN N N
Pan
TN
~y
L e 11mmmﬁ |
Pan
CHE Y
IDIhV f ID]V
& 5
~y
~y I I
o
oo
s el
-4
A.rfJ11 ~
o N
o \
oIy
L1E
o QL
mm e e
Ei}
~ IH—
R o ﬁﬁm% QL
0|~
o~
_ =H"_ .
,HW q - | ol 1
N ™ @\ N ™ N
SN ™M D

mp

(Sw)

104

N T N TN
oI
A EL 1 AN 11Hmlw
QLR
e hvy/
| 8
5 N
L. & |
| 12|
| | § xxu\
o
LN J
_ LN
den |
| N
By 0
i
L.y
9
N
~C Binl
Al AN
o o1
Pan
By LR
oS 1]
uHh
TN
| N
- N
|Mrhvbr\‘ mw ST
den =
Tt iy
N N

S ()
A~

Do
1)
1/




(Sw)

ss
-

—~
~

s
|

Y 2
P
€

—
h% % 'p% %A, i o % <
v. . vv

o 1
prim
T ~C
_IIA
of o Ihh
(e 8
-hv_v
i
~d .\Hé
N
~C Binl
N .\Hé
1
— L
Ml Ty
= N
N ™ ™ N ™
o N M

@)@

&

==
=

v

— =

=

Gt

&

&

&

(Sw)
o o
— {

L~

110
0

p 4

y 4

)

&

)

(Ch)

N2
5

? 2

)
hll N

(Gt

114

Sw

be

<
<

Ay

(Ch)

S s==t=

-

N N —

TS
e
Nl
h
o '
A,__ “TTeeTe-
N
.
- g ll.d.ﬂ.#
G N 4™
N o~
“He[e- AN
LN 1
Wk
5 Now
41/ N
)
e
SN




-t 3

o

"
|

===

L~

#
”

Sw

oI

€

e
e

‘4

Ch - ] .
e PTo .l\/g\,‘%\__ B
1

H—5 38
| | |

A3

v va—'—P—P

be

-
H‘/—\
-~

s Lo

123 (Sw)
o)
ng

(Ch)

=

s

——

&/

ez 2 2

1

126 (SW)

(Ch)

ﬁ -4/ o\
fl N
| 10N
[ 18
Y \\frP%
\ ﬂ
o il
Y
Wl |
Y s
. ¢
ol ﬁL
N %
~{ |
(i
mr 5 |
< (
e




10

131 (Sw)

A3

oI

L YC T YA

AN fﬁuy
fAdriin

W

A) N
‘4
1/
LYY Y

./ ~C

—
&
N~

¢
(Ch)

I==ﬁ

AEONIH LIONH Tash
HI#%I.
TS
A1)
1
L N
Lo s
e
“T[ete-
\
=
N NP
Wy
k A V_o o 1
q
& r= Q99N
AL
f
Q]
Y s
Y %
¢
o
NG T=
\ %F
o, 0l L] ]
A
3
) Qe[
=~ | — Q|
Z <ty 54l
N -

(Sw)

>~ A —IHI
L N
Ly LT
L)
“' ~C
gkl i
) v
BN T
Ly Va
L
“' ~C
il b
e ants
o~ —IIA-
¥ iy
i
O it
[
>~ Nk )
"
TTTe
[[9[T®
>t
“T [
J R\
[ R
U 8RN s
Sy A
SN a
(}\I(

Meno mosso rall.

DASAIH Teau Yeny
P ~ A~
Ps
oen
P
A
— Q|
A va v
Euuy
NN NN N
]O‘A\ ~¢
“een- N
—TToeN ael ol
"~
1 |
Ly -y
% \)03\ \/\0)\
o
[ .
— QL
p==
=
o
] I- \’\'\
Q| 1 HIHm
B N
_ (
L |
Pl
2T S 0
SN G




11

J=c.74 Largo
(Sw) add ——mp——F D =c.60 (Sw) 8 Flute & String
145 f./_\ (J _)) P sempre
et =
1 0] g—
b |
[ £ an YW /] Ve, L. Q
NV T l;) 7 be . . o =
Y g 4 — L [ £
(Ch*) 8' Diapason
(s ——— e
rayly ./ I‘ -I'- I
y AW J | - J K |
[ fan W - -~ —_~ - d Q -—
\;)V S v = = = (o]
o7 bv - R Z mp espress
S (sempre)
N /!
0 Y 2 | | | - = -
7 V. ¢ ho | | (@]
L S b 1 | | O
D& <
SN —
150
o)
/ T A
[ fan o) [@] | | 1] e/ VA (@)
SV (o u ’V / O
5 =
n Gt 8'* /—\
w - - (; J— - - - - =%
[ fan Q </ hl Q
b,\/ (o] VA % = O
mp espress
Qh) N p esp
I ﬁ" - , ” .
0 | oy J )/ et | D) J | | | )/
il | Ty ks 3 | | (27 A~ - hlV”. | | A =
/ /8 — - B 6l - e fo I8
pa——g © F,¥/ [
coupled to Ch + 16'
D )/ D) J /)
il - ke 3 < | A~ | | | | | =
/ 8 C B, | | 8
C d 4 L & 4 o
mp
15;)9 (Sw)
- / - 154 - % - T K—1% I Ea
G 2 g -
VO O O : ~
o) ~_— —]  — ————
(Gt)
% NS — Q| T  ——a Q
SV O 1 = Il (® ] O gl | I\, O
o = = — 5 » =
—
(Ch) ~ —
S i AL e o e v m——s T
(585 18— Bl —— 22 St B 8: 5.~ 12
—T < [ ) | e ' —L ~—
\E‘f‘ {y #-‘ N—" —" #_‘_ w
)4 - P S— % % -
Z Q PN VA [@] [@]
(0] A (0] (0]
> = &

* There should be a small but noticeable difference in timbre
between the great and choir manuals, but levels should match.




12

M0 g Yoo
v 10
. v 1 MMI
|\
FIIC
' ) s
TR
o sl
S\ / oo F o
¥ S TP
elo/ - i i
\
unn»_wﬂ
i v =
~e >~
1
e || 11iﬁv/
!
ot
AN = [N
n E=3 1
>~
N ] ]
= PQ Q '
W 4+
2 () 1M
BN NI+ &N

>

—
V'ﬁélv
~—

I8

A

>

A 1A
ol
L. | PP
) [
11T
) I
) e, N S
_rﬁﬂv
Il % kN“”v WJ,
= A NE3S w Mlll
T S & Mems "
©\a AR Voo
T 4#/ ' ' /.T
N
%«WA\L ' T ,.vl
e \ / e osoﬁ %8
(Sa
. Un
1] 1 lm L) i
() _,
ZT e Ry
“H0)) )
u v 0
= NG e

(Sw)

177

) (
(|
N Sw N TR

1 1
iy
)
[ON ' ' ‘Ilrn
| |
1‘?# H
o
i
M [TR
NHOD NHOD NHOD
[
kS
| Voo
me
[ h
I N | lltf
pas ﬁa
W Ehisy B e
o N N0 [F




13

184 (Sw)

14. |
f _
o
i
e \ o o
[
p )
K )
M/, ﬂuw; /J
\a Ers
n.mn./ W_
£
Al S
J ) |
‘Hn.uﬁwﬁ
3
~C 2 !
W\ e
N g ]
[®
. ]
9
NN z W _
ap)  ZHleT)
Do N NEe

_
- |-
I
1

i

te
I
1

Eay 2 .HGH;.I{P '
o5l I
a\ ™\
~ I I
My,
J) .
PR
E _
~ | TR
a m NMQD D
Pas 1 »
-y
o o ~{ A”ov
R‘W// -
T XL
. L1])
I ﬁ
n va v
~d :J | A3
v
) R ol
i~ -ihv
H
T mo ) .
-
Z 1T
gD 1)
= UL BT[> SETIA
2 S| 2N
~ ) 5 7 N
r N
SN NG )

~
I
1

)
~ e oJ
V.4

(Sw)

T

I
e
,NA_,,U AR
L - Aﬁl
A Afl
'\
b/
8
= Y
i T8 Y
A i
J..
i SRILEY
0
A.A. oo /m\lu\
S @ N4




14

(L]
(0 B
A._._ﬁJ | A iR
A'_ ﬂ..u N
o N L
\l
v A i
m el
ks Pl
<} i
&
?1 I I
%1 N
O i
| | 3
o
|| m\ L}
AA e atie.e
&_ 1 1
(d
m\w\ I 1 1
mﬁ, a &N

y

y//

P

)
| | \a_,_v |
i\ (_rl _
~ ~e
M Q) 1 1
V)
1Y
I% | |
1
" .o —
1 N Ak i
% r V |
Q I
N/
DAL
|hV€ PID
Sy
.W/ | |
| _
Q|
0 il LD
N ANl

_I'_.

Morendo

e

12
v

P

12304
v

N

Bitind

] my

| Hes

/.h/ @ ~¢

) \ NO®
= =
Ei
AN

2T 2




15

Tempo I (Largo)

s 7
-1

-1

mp legato

S

Sw

)
L &\
v
¢
pie
O
N
(@]
Il r
£
Nﬁ
3
%
NIy
E =
LN
o~
A
0 em
2 ('
mn,n e

N —

add 2'

q
-y
MR
TN
== =N\
—3 ||
=
=
%
el
Z
S iR
&
L
2
3
IO o )
N _
P
v
Tl W T
(| )
DNYe N

245

o

Presto con moto

J

c.176
Gt* (bright tone)
4

./..f Ch*

253

&

T J

g T

un-coupled 16' + 8' Principals

(bright tone)
<
7

:

:

e e
RSy
TTTe e 2
™ Jvl | |
a
-y
. | 108
-y
| BN 1]
|
N
f v o
I 4
L) ST
f v v
AN
o1
TN 9

—
)] R

I
;|
g T
@

Hg
o

I
L |
g T
&

258

N

* There should be a larger difference in timbre this time between manuals,

allowing the canon to be clearly audible (levels should match)



16

=
|| e
Y
LU
g==
T
pavav
~
AN I N
CHE s
~4d 2
QL 2
(18 e
v
X EW N
Y Ty N
o o
TN ™NO N

AN
L 18 N
i |
=
A' \ N ™
L Ya A f
N v
o
QL] AN
s o v =
o
™

270

AT
N BN
AN BN
N Y
N
N [

m—

I
I
g T

7o
H®

I

ko)
"

i

W

-
L4

276

H Aty

L) ~C

| ~
TTTe
L v

o

A~

L1
N Il

@

o VY
@ —7F

o
L&
St

=x

AN,
[Y)

)
~ e oJ

281

o o
18 47 I\
A \
ol T
k] |
IIJ . '
=
) _1 ~y
| primi
N k)
LI i\
) “TEN AN
Pan
N BN L ¥
- o~ o
L Jis
Mv A
B=
B
-
! A AN
,tvc N
L
T T TN
p==
I ’I b ~>y
‘IJ. iluw o
o o
NHAv 1N
e v vd
]
N N AN
o N N




17

N
X
. o] .
Q] o
g A
YEl
Al msn___. alin
o
“4 ~C
e
"
(L N
o o o
o1 o1
oL\
N “H L) N
A;ﬁ‘. "
At M 1)
o1 ~y
P
MY ou
T T
e
Alinul n.Hq_ Alinul
N 1 \
L)
o
[Te
o AL o
S NI M

f%u
o e
L YE
LY FI—
L YE ™
A%N o
| L YAl
i ||
R Y3
| | | AL
|10 L 10
N L YE
|10 Lal
L1 L YEl
Ll
LY L YIS
LY
2
108 N
R TE
o]
L3 HH
( 1
5 5

297

“vu “uy i
M 1 -
““Hn
N
CH alinu Alinu
N
7 1L
™
7 L)
N e
itr .
iy
R
(»
X
i
k) |
LI (1L
L »
AIIJ l w
N N |
L) o
n f#.uvv
AN LY YaNE
LY Ya A BN |
LY YaNE LY YaNE
oM o
NE NP

303

| 1 N ]
T Y
(114
, ™
_| T
1= 1
IN E =N
| | L)
A
LHUV
g
[ 179
A |
o
[ 1. NG
o
(1 g \
o
g
JVII L)
prie
LHUV
g _
179 BER.) N
gric
[ HEN
/ 3]
o
—TeTe L
P N
L)
QD ~
N N M




18

=

-
=

n
g &
bl

[

—

309

!

|
o

A Yy

fe

-
IR

o)

|
e

315

[

[

<J

y 4N

)3

oI
.HU' ~y
m=
Q|
E==
Y \f% AL
T
S "
(Y e '
1T |
JREREE N
)| ||
s v
6 L N
E=-
o
. XN
N
~C
[ 1.
==
o lﬂ hﬂ
™
A~
A\
< a
|
Pan
N
m=
SN D N




19

D]

P2

e

. ¥ .

332

337

~e .
A
~y T
AN BN
Ul L\I.UY A
o
N JP%
L)
Uﬁ% | I ]
TN -
3 I
A N i
N f | | o
e
NE
||| | 18, o
A | 1A NG
NIH K R
| 18
.I ~C ~y
TN A
~ G 1—
xS
™\ o
anl
N
= v v p==
o o
g
| 10N >~
n vl
|
| Y 171 | 10
Aty N VN
Do N

Poco meno mosso

c.168

J
[ ki)

343

2

—

[ AN

e

349

I ) LN
(4l \
O
\ L 10N TN
B=
L o
| 1N
NI 1
E=s
N (18
EX
(1 AJ{ Mﬂ
il
) N
NE |
om. 3
T
e=3
D L) Y
{ Y N
A) s
I £
] A~
I RN | 100
I I LN
171 | 1008
q ™ N
C o
N N




20

354

P

[ A

53
y/
=x

P
€

[ fan YW /1
SV

359

4

%

a

fe

—

P2

Hv

A tempo (Presto)

J

c.176

365

Al alimy Aty
I Y
2
™
[ Y |
L
IH e==UB
] AR
2t at e
AN
== | || ]
L) [ )
fL v |
o
[ 1.
o
[ 1. .
i1 1
E==
jle L)
AN
(nur
==
[ 179
pLy o 1
~C
Alinu alinul Aliny
P
o |
EL =
JRIRY k]
L S E=
Xx
A
# —— ~+4+1
o TR
T Mmuc | 1008
E ==
NN N\ N
o N A

371

ol oty Al
L Gl
Exs
L)
i N
E==NE 1
(119
e
~e
o o o
UL =N
~0 "
ol i1
| 100
B il
| 188 L)
1
F
e 0}
R
2 1
B
|| QN
™. [ YmNg
u ——+
1
( YHEN 119
1] Fi v
o
v
™|
1
T
™\ |
N NN
O Clen




21

377

rrl P
o1
LT N
N
B
PP
N
. B=
e
N Y
E=s
YRl
ol
=
LY \'
N | ff%
a i (Y8
N\
o1
|
< 1 | Y
=
{ M«.T ( N
N > o
o NEe

383

Y

e

I

&

N

V 48
[ fanY

2
3

D]

I N Yy

Hv

389

®
|

394

A
EEd
N AN ~
“N \
e=d B X
o1
=3
Aty alin Al
[N
N [ I
T
’ Fi S
Y 1t
[ \S
v \
Jv
T I
e
L e ~
AN XL
A0S
Pan
L) AR
Pan
AN L) L Y
B
N BN
AN P an
A
B ¥
|
N N Y
N N e




22

399

e
#®

|1\ Ik
L
. il
L Jv
lly 4
\J [\
)
L) N
o N
LY TNk
|W n g N
N
f#uvv
AN
Wil
| 108
i
Aﬁ,
s i
it |
 YRERN Y
Il
SNEP NP

411

+®

&

/!
=x

>

>

-0

>

I
(N
(e

=

- g
@

[ fanY
<

g

416

m—

EESEs =

o U
@

-

<
7

)
1/
14

% o
g T
&

Vgr

g T
“'




23

o
o “
AL
s o 1
Ex3
| YE B
s CIN “
Q]
Y 1 o
\ N (Al
\uj
N 1
x
‘ N
o o |
I
o H llwu 1
-
[ YER "
lluuﬁ
N LOONH
Ll =
~G
=S
Q|
uﬂm
NN il
o
R NP D

A
o
Bln|
i |
pa
N
I 1
e
.1 -
S | |
e #
il I V
1] N
| | | &\
o]
Ip_ |
I #4 X
o
| 3
LY Y & &
oM o]
YR
BN (Yl
= v
ﬁ&_ Alin i
% '
==
ExS an,l
o I 1R
o
NEe NOe @™

=

Ty He

-

-

-

P S
&

§

e

DV e

/

431

437

( (
™| | ||
Sy
e =4
L YR N
Q) I
s
o1
[ Y LHUV 2
o
L aq '.71 L3
»ﬁl % ™
||| N\ ™
A [
N fLHur
3 ExS
| | || 1
2
ﬁ Exd
Ay A I
. uﬁ
A ] o
=S
o1
A [ 1 o
=S
ExS
[ 1 B )
A
c N
T\
¢
i A
N
(T _ i
Lo NE




24

—t—

4;

443

~

P
P et

A
7

L
o
+t

H'

Poco meno mosso
(come sopra)

o
iJ.v
s va v
T b ||
AL
O ML B
A N
| 1EEE | 1R <
YU YHAE N |
alinu \2,4 So
el.l.lv 4
. B
G L
X%
QL L
QL o
-l
LN LN N
Q| 18
o0
O \NIA
- ==
Q N
I
— N UEE =N i
o
o o1
AN AN
o o1
AN AN
N
N ~>y
|
o1
Nyl A
TN N

Teau Yeau
Aff
E =
QL
ol el
A
ol
QO
|
N
E==
NI LY
E==
| 100 \Jvll
QT
N
S
B==
E==
N TN N T
_
=
R 1]
e T
iy
LEONSH LONH
7% TN
13N B==
TN o
E==
| 1R T
o
SN N

[
L =
&

| 1 A.'lllv ~C
T "2 |
E = S
Oﬁo, 1
E= 5
] T
3 L
Mum# _H’H ~C
~e
RN
e c
IIIT ~
TR e o
TT7e TTTe .
fL v v
llli" \.II’ 4
L e o p==
TN | YR n
p== p==
LN LONH N
ol T
TTTO | 100
77O ¢
AL L A
T \ ™ e
/1111 K )
e
NEER | 100 o
| 1R |
Aﬁf .n.wi -
LN N Sy
SN Y




25

A
s
LI
T MWUC | 1008
E= S
N TN N TN N T
kmuc B 2
E=3
171 ‘ | — 4
EES
| 1R 1] |1
Y Y e
TN ~y
EES
TN | 1REN 778
Ee L
~C
QL QL | YR
| 1HEN | 1R ~t
il
alinn alian Al
N
S
QL
. R
BW.le \.FIX =+
"'AI‘ ~C
Q] Q|
£
| JEEA | 1REN Q-
E Y (
SN N @™

A tempo (Presto)
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* Omit bracketed right hand notes (and substitute bracketed left
hand notes where shown) if full chords are too wide to stretch
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Christopher Best, 21st July 1997.

Re-typeset with revisions December 2018.



27

...unique sonorities and an engaging sound world... a major opus in terms both of its evocative musical content and its
duration, ...representing an important contribution to the body of music for low flutes...
Will Sleath (flautist) ‘Fragilities’

... ‘How Great, How Fall’n’ created a lot of interest from both audience and performers alike. [It] was exactly the type of
new music that JAM prides itself on supporting...
Edward Armitage, Chairman John Armitage Memorial Concert Series

...An idiosyncratic blend of stylistic types- Gamelan/folk...the music comes across vividly...
SPNM Reading panel ‘Dolya Nash Krai’

... Playfall’ is a mature and powerful work, able to portray the dark shadows of loss that can unexpectedly creep into even
the most joyful moments in life...
Dance Europe

... ‘Night Walking’ impressed me because it combined lightness and warmth. Here was proof that contemporary music can
succeed on all fronts; it required concentration but was also exhilarating....
Artistic Director SPNM

... ‘Another Kind of Air’ is courageous in its simplicity and deserves to be heard...The sharp focus of the thematic material
combines with the transparent medium to make for a piece that proclaims an unambiguous space...

SPNM Reading panel

...This is lovely music for dance and it develops in a delightful way... I particularly liked the pizzicato section...
(composer Howard Skempton) ‘Life Before Birth’

...The piano command is impressive... the pieces make a satisfying arch in terms of mood...
SPNM Reading panel, ‘Then Again...’

... ‘Triaphony’ showed competence in the handling of a difficult medium... the climax to the third movement was highly

effective...
Cambridge Evening Telegraph

...Best has previously written, with verve, for traditional forces... [‘Cue-Play-Review’] seemed so clearly bound up with
human responses... but the finale to this concert was his electronic tape ‘From Steel to Stone’. In the darkened studio, its
shifting layers made a shapely and animating effect.

Nottingham Evening Post

Christopher Best is a freelance composer based in the South West of England. Major works have been commissioned
by ‘Emilyn Claid and Co’, ‘Scottish Dance Theatre’, ‘Bimba Dance Theatre’, ‘Jamaican National Dance’ and the
‘SPNM’. Works have been especially written for ensembles including ‘Aquarius’, ‘Jane’s Minstrels’, ‘Kokoro’, the
choir of Selwyn College Cambridge and ‘Onyx Brass’, plus a host of distinguished soloists. His compositions have
received considerable critical acclaim and been performed all over the world.

Recent output includes; ‘Scending’ for flutes and accordion and Fragilities’ for flutes and cello (both commissioned by
William Sleath, generously funded by the Britten Pears Foundation), ‘Terra al Sol’ for voices, string trio and accordion
(commissioned by the Fisarchi Ensemble of Florence), ‘How Great, How Fall’n’ (orchestral version premiered by the
Malta Philharmonic Orchestra in 2011 at the Teatru Manoel, Valletta, original version for brass, voices and organ given
by JAM in 2004), ‘Echoes of a Lost Music’ for electric guitar (UK tour 2011-12, New Zealand tour 2009), ‘Still
Beating’ for Clarsach harp (premiered by Ruth Wall in 2007 at Wapping Power Station, London) and 'Panaura’ for
orchestra (premiered by the Kokoro ensemble in 2006 at Dartington Hall).

Since 2010, Chris has held a senior lectureship in music composition at Falmouth University, having formerly been
Reader in music composition at Dartington College of Arts in Devon. He has taught extensively abroad, and co-
directed residential music and dance exchanges in Devon, London and Madrid.

Further information, scores, parts and recordings of music by Christopher Best can be obtained from the composer.

Christopher Best
e: chrisbestmusic@aol.com



